TURNAROUND TIME

If a project has very little turnaround time, a Video Controller allows the editor to skip or greatly reduce the need for color correction.  The material he or she is working with is in much better color and exposure condition than anything shot ENG or EFP style.  

For projects requiring ENG/EFP style of shooting, the cameras can be hooked up to Wireless Remote Control systems that allows the Video Controller to use a Paint Box control the Iris and color balance of the camera with great precision.  If the camera has to breakaway from the primary shooting are, the camera can quickly leave without ay need to detach the wireless controls.  All the operate has to do is switch the iris control to manual on the lens and they are off .  The cameras will maintain color balance, however, the iris exposure and filter wheel are now the responsibility of the camera Operator.  This will still lead to some over or under exposure, but any footage shot under the direct control of a qualified Video Controller

If the project being shot is to be assembled into other material it will still require some color correction, as the other footge will most likely not match the footage under the control of the video person.

The other element that is extremely critical in developing quick tyurnaround times is that the video controller is in direct real time cintacft with the DP or Lighting Director.  A full qualified Video Controller wuill communicate areas of the set or location wherew the lighting is either too hot, too warm, or not lit very well.  This allows for relatively fast correction, and a reduction in the number of scenes in which the overall picture is somewhat or fuillycompromised.

MATRIX AND LOOK UP TABLES

Matrix tables are different from Look Up Tables, 
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